AFTERLIVES

Remakes and Adaptations:

The Blue Angel, Edward Dmytryk (1959)

'The Blue Angel': Remake of Classic Has Debut at Paramount
By BOSLEY CROWTHER
Published: New York Times, September 5, 1959

SO memorably did Marlene Dietrich project her personality and so forth in the German film "The
Blue Angel" when it was released in this country some thirty years ago, sentimental old-timers
may tend to forget that the film was mainly about the degeneration of a middle-aged male
schoolteacher. They may even forget that it was fashioned as a vehicle for the late Emil Jannings,
the great German star.



But they'll be reminded of it if they see the ponderous remake of this film that Jack Cummings,
producer, delivered to the Paramount yesterday. And they may be provoked to wonder whether
this was the drama that Miss Dietrich was involved in, after all. For so obviously does Curt Jurgens,
as the teacher, monopolize the show as the masculine center of interest that it is clear for whom it
was prepared, while wraps are virtually thrown on his seductress, played genteelly by May Britt.

The curious restraint placed on this actress, who is plainly expected to achieve the same momentum
as did Miss Dietrich in the performance of this role, is difficult to fathom, unless it was motivated
by a desire to keep her from appearing too sleazy, sordid and cheap. Got up in a long flaxen hair-
do, green eye-shade and opera hose, which neatly but none too amazingly reveal the shape of her
limbs, she looks and behaves like a normal ballet dancer in a Broadway musical show not like a
slinky sex-pot in a smoky night club in Berlin. And she might as well sing "Who'll Buy My
Violets?" as the sketchy "Falling in Love Again."

Anyhow, the force of the attraction whereby she is supposed to lure a pompous teacher away from
his schoolroom and onto the road to ruin is considerably subverted and devitalized by this aura of
smart gentility. And the underlying cravings of the old coot are thereby distorted and confused.

Indeed, the nature of the teacher is also rendered vague by a sort of zombie-like quality in Mr.
Jurgens that keeps a person from coming through. He plays the lecherous schoolmaster in such a
heavy-paced, pop-eyed, low-voiced way that it is hard to feel any passion or ardor behind this
facade.

And the whole irony of the drama, which originally had him going mad and returning to die in his
old schoolroom, is destroyed by a grotesque "happy ending." The old boy is rescued from
degradation by a kindly principal who takes him back to teach again.

Under these circumstances, which must collectively be blamed en masse on Mr. Cummings, Nigel
Balchin, scriptwriter, and Edward Dmytryk, director, it is no wonder that Cinemascope and color
make the whole thing look too bizarre. And the placing of the drama in the present emphasizes its
old-fashionedness.

Theodore Bikel as a floorshow impresario and John Banner as the school principal perform with
conventional competence among a cast of mostly callow boys.

The Cast THE BLUE ANGEL, screen play by Nigel Balchin, based on an original screen play by Karl
Zuckmayer, Karl Vollmoeller and Robert Liebmann, from a novel by Heinrich Mann; directed by Edward
Dmytryk and produced by Jack Cummings for Twentieth Century-Fox. At the Paramount Theatre.
Broadway and Forty-third Street. Running time: 107 minutes. Prof. Immanuel Rath /Curt Jurgens, Lola-
Lola / May Britt, Kiepert / Theodore Bikel, Harter / John Banner, Rolf / Fabrizio Mioni, Professor Braun /
Ludwig Stossel, Clown / Wolfe Barzell, Gussie / Ina Anders, Keiselsack / Richard Tyler Mueller / Voytek
Dollnski, Ertzum / Ken Walken, Lohmann / Del Erickson, Emille / Edit Angold
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May Britt, as Lola, plays Marlene Dictrich’s (insecrt) great role




Adaptations continued

Nana (Dorothy Arzner, 1934) with Anna Sten

Lola (Demy, 1961)



LIZA MINNELLY

SAILY SOWLES

Cabaret (Fosse, 1972)

Anjo Loiro (Sternheim, 1973)
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Lola (Fassbinder, 1981)

Blue Angel Café (D’ Amato, 1989)



L N AS0K gy MG ,J‘z

247 1

Moulin Rouge (Luhrmann, 2001)
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Black Swan (Aronofsky, 2010)



Films

MARLENE

A Fim By

Maximilian Schell

JOER BOA. NI

Director: Maximillian Schell, Marlene 1984 documentary. Trailer: https:/youtu.be/vAwySzicrgQ



https://youtu.be/vAwySztcrqQ

Scene from Joseph Vilsmaier’s Marlene (2000)
Trailer https://www.youtube.com/watch?v=17IDsO0Dzbo

Erich Maria Remarque, longtime friend of Marlene Dietrich,
characterizes her in his novel “Arch of Triumph”:

“The cool, bright face that didn’t ask for anything, that simply
existed, waiting — it was an empty face, he thought; a face that
could change with any wind of expression. One could dream into
it anything. It was like a beautiful empty house waiting for
carpets and pictures. It had all possibilities — it could become a
palace or a brothel.”



Meeting

of Two

Queens

Director: Cecilia Baraga
https://www.kanopy.com/en/product/meeting-two-queens

Drag and Performance Art

Lola-Lola’s image (top hat, stockings, androgynous sex appeal) is iconic in drag
culture. Performers like Ute Lemper and Joey Arias channel Dietrich’s persona
in cabaret and performance art.
https://www.utelemper.com/repertoire/rendezvous-with-marlene/

Music Videos

Madonna ("Open Your Heart") and Christina Aguilera ("Candyman") borrow the
burlesque/cabaret aesthetics that The Blue Angel popularized.

Music

"Falling in Love Again" (Dietrich’s signature song from the film) has been
covered by artists ranging from Nina Simone to David Bowie and Marianne
Faithfull—each reinterpreting it through their own lens of melancholy or irony.


https://www.kanopy.com/en/product/meeting-two-queens

Fashion
Dietrich’s image in the film—masculine tuxedos, fishnet stockings, top hat—has

been a recurring influence in fashion photography (e.g., Helmut Newton), haute
couture (Jean Paul Gaultier, Yves Saint Laurent), and gender-fluid collections.

Art Photography

Cindy Sherman and other artists working in gender performativity often use The
Blue Angel as a touchstone for interrogating identity, power, and performativity.

Gender and Queer Theory

Critical essays and books on gender performance (e.g., Judith Butler's work)
reference Dietrich’s gender-bending performance as pivotal in early cinematic
queer iconography.



Theater

Pam Gems, The Blue Angel (1991)
Royal Shakespeare Company, the Other Place, Stratford-upon-Avon 1991.



Dance

New York Times, May 6, 1985.

Makarova in ‘The Blue Angel

THE BLUE ANGEL (U.S. premiere). Full-length
ballet choreographed by Roland Petit, based on
Heinrich Mann's novel “Professor Unrat,” for
the Berlin Opera Ballet. Starring Natalia Makarova
and Petit. Music by Marius Constant.
Wednesday night at the Metropolitan Opera House,
Lincoln Center. Through Aug. 3.
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Display of Marlene Dietrich Materials at the Film Museum Bookstore in Berlin (1992)



